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as played and " The Critic " as written and printed are two
very different things. In the acting version, the earlier
scenes between Puff and Dangle and Sneer, as well as the
latter portion of the " tragedy rehearsed," are very much
compressed—no doubt with advantage to the public, for,
clever as " The Critic " is as a whole, certain portions of it
are out of date, and would not " go " well with a modern
audience.
In glancing through the printed version, one is struck
anew by the similarity that "The Critic" bears to "The
Rehearsal," not only in form, but in detail. In both cases
a dramatic author rehearses a tragedy in the presence of
a couple of friends, who interject comments upon the per-
formance. But the likeness does not end here—possibly
because the theatrical world of 1779 was, in all essentials,
very like the theatrical world of 1671. Bayes, in "The
Rehearsal," says that he has "appointed two or three dozen"
of his friends " to be ready in the pit" (at the premiere of
his piece), "who, I'm sure, will clap." And so Sneer, in
"The Critic," expects that he will not be able to get into
Drury Lane on the first night of Puff's .play, " for on the
first night of a piece they always fill the house with orders
to support it." Again, Bayes says that
Let a man write never so well, there are, nowadays, a sort of persons
they call critics, that, egad, have no more wit in them than so many
hobby-horses, but they'll laugh at you, sir, and find fault, and censure
things that, egad, I'm sure they are not able to do themselves.
In a similar spirit Sir Fretful stigmatises the newspapers as
"the most villainous—licentious—abominable—infernal	
Not that I ever read them—no. I make it a rule never to
look into a newspaper."

